


Translation: Interview with Britta Sjogren, director of a small Domain

Q: What was the inspiration for the story?

A: An elderly woman who acted in my tirst feature (Jo-Jo at the Gate of Lions) often told
me stories about her life and about her husband who died over thirty years ago. She still
has a deeply acute love for this man who is no longer alive. The beautiful paradox is that
despite the fact that she’s still very much in love with her dead husband, she hasn’t lost her
attachment to life in the present. She lives, in a way, in the past, connected to death, but
remains fully engaged in her own life. With this film, I wanted to evoke this paradox.

But Bee, the old woman, lives according to a kind of fixed routine....

It’s true that she has her little habits. They may appear banal and mechanical, but I look at
these gestures as little rituals that bring her pleasure. Events in life don’t have to be
exciting to bring a little happiness -- she savors each moment as she does the cup of tea, the
colors of her clothes, the flowers, etc. These small moments suffice to give a meaning to

her life.
Bee’s kleptomania is kind of surprising...

I know this act shocks people sometimes -- an old woman who commits petty larcenies.
Like she’s not very “wise”. My own impression is that she simply takes what she needs
from the world. There’s nothing terribly shocking in it. She never takes anything she
doesn’t need. I think there’s something light-hearted in this, actually.

How would you describe the relaﬁ'onship between Bee and her husband?

She feels a profound love for him -- a profoundly nostalgic love. She can’t imagine being
with another -- even after all these years. That’s a pretty rare kind of relationship these
days. There are other sorts of pleasures that come up for her in this idealized, romantic
space. The “small domain” is not only the little universe she’s created for herself, but her
romantic solitude, her mental space. And in this space, her kleptomania becomes one of
the only contacts she has with the outside world.

How do you see the relationship between Bee and the baby she steals?

I wanted to say something about an attitude towards death. This woman is close to death --
she’s 95 years old. As the moment approaches, there’s a kind of desire to connect to the
next generation, incarnated in the baby. Life passing on from one to the other, continuous.
I wanted to emphasize the fact that a choice to end one’s life doesn’t necessarily mean
you’re unhappy. It can also mean the choice to go forward to meet death, unafraid. The
narrative in the film becomes increasingly symbolic, but I tried to ground it in a kind of
realist style -- partly to keep the metaphor from becoming entirely abstract. On one hand I
wanted to show the relationship an old woman has to life and to death. On the other, I
wanted to show the similarity between a baby and an old person, their relationship to the
world, their innocence. Both are very close to whatever is on the other side. Bee, I think
finds a positive relationship to death. Suicide in this context is not at all tragic. She’s not

unhappy.





